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Congratulations to all the Finalists in our 2017 Short Play Competition. Our seven Finalists come from 
right across the country which not only shows what we always knew - that where you live has nothing to 
do with your ability to write a good play - but that PANZ itself really is a national organisation of 
playwrights. 
 
Our Adjudicator, June Allen, refers to the high quality of all the entries this year which, she says, are all 
worthy of being performed. And thanks again to Playmarket for inviting the top three place winners to a 
day-long workshop on their scripts with a professional director and actors. I will soon be writing to 
theatres around New Zealand suggesting that they might like to perform a selection of our prize-winning 
2017 plays. 
 
I suppose if this were athletics (not that I am a participant myself!) then the 10-minute play is the 
equivalent of the 100 metres. A short and direct route to an exciting conclusion. Whereas our long-play 
competition would be the 1500 metres, requiring a more tactical approach, holding back, with plenty of 
jostling for position as a number of characters round the final bend! Whatever - we all look forward to the 
results of that competition being announced by the end of July. 
 
This year's two competitions demonstrate that play-writing is alive and well in Aotearoa and there are 
many of us who simply love doing it. Let's hope that PANZ will continue to provide motivation, help 
members develop their skills and get them opportunities to have their plays performed so that that 
passion can lead to ever more positive outcomes. 
 
Don't forget, the committee is always open to hear your views. If there is some way you think we can help 
our members with their writing then do get in touch. We'd love to hear from you. 
 
Colin Beardon, President of PANZ  
 

 

http://en.wikipedia.org/wiki/John_Dunmore
mailto:cbeardon@ihug.co.nz
mailto:A.R.Farrow@massey.ac.nz
mailto:regtheamigo@hotmail.com
https://newzealandplaywrights.wordpress.com/
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PANZ SHORT PLAY COMPETITION 2017 - RESULTS 

First Place: The Gift Shop by Shona M. Wilson, New Plymouth 

A light-hearted view of a woman’s journey through grief and acceptance, following the death of 
her beloved spouse. 

2nd Place: Stuck by Andi Podesta, Tutukaka 

Middle-aged Nicky finds herself stuck in a rut. Through a comic set of circumstances she 
discovers that true friendship is the only way free. 

3rd Place: Sidewalk Specials by Sean J.D. McMahon, Wellington 

A commentary looking at some of the social and local political aspects of street beggars on the 
streets of Wellington City. 

The other four Finalists are: 

Crosswords by Tim Hambleton, Dunedin 

A married couple have an argument while they complete a crossword puzzle. 

Once More with Feeling by Dolly Varden-Chambers, Matamata 

A moving retrospective glimpse of love past and present, through the lives of a theatrical couple 
as they face their final goodbyes. 

About Felicia by Bronwyn Elsmore, Auckland 

A vet encounters a client with a different spin on animal health. 

Trash Talk by Gregory Dally, Clyde 

After his employees dump on him, Rastus O'Munter cleans up. 
 

ADJUDICATOR’S REPORT 

A summary of my thoughts as I read the twenty-one entries in the PANZ short plays 2017 
competition. 
 
Firstly I want to express my thanks to the committee for inviting me to be the adjudicator of the ten-minute 
play competition this year.  
 
It’s been a pleasure and a privilege, and also fascinating, to do so. It augurs well for the future of our 
association that the overall standard was very high. There haven’t been as many entries this year as last, 
but I consider almost all would be acceptable in any international competition. 
 
Each play that I have read is worthy of being performed, although a few are perhaps best aimed at 
specific audiences. 
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Heartstrings twang when deciding one over another in the final reckoning. We know that judging, and 
even when enjoying them as an audience, the worth seen in many plays is quite subjective. In my 
position as judge I hope I’ve been as objective as is humanly possible.  
 
I didn’t read the plays as a writer, but as an actor and director and, I hope, as a member of the audience. 
As the latter, what would keep me engaged? That criteria, I believe, is the most important. As an actor, 
which would be the most satisfying to perform? 
 
Some writers struggled to make their play up to the minimum of a seven-minute running time, and one 
entry was too long. When I was in doubt, I read the play aloud and gave reasonable time for moves. It’s 
worth our members noting that in one big overseas competition at least, a word count of more than 2400 
would drop you out of the running straight away. 
  
Yet I realise that repeating the characters’ names in the margin, and also lengthy stage directions, 
contribute to the overall word count if you’re assessing by dint of Word in order to judge the length of the 
performance. I took this into account when judging your plays. 
  
However, I would advise those who have written lengthy instructions to put more trust in your director. A 
ten-minute play, if it is to be performed in a competition, will likely be given a very short time to set the 
stage. Minimalistic is easiest. In fact, one New Zealand festival last year allowed just 15 seconds to set 
the stage because they ‘didn’t want to test the audience’s patience’. It’s amazing how quickly you can set 
a stage when you’re under pressure! 
 
I made the initial assessments in accordance with the way I am instructed to do when assessing 
Short+Sweet International entries. There are five points that are given equal weight – story, character, 
dialogue, theatricality and drama/comedy. There is no directive about format. 
 
Then I looked again, at these PANZ entries, to what I’d consider would be the most entertaining, whether 
that be comedic or dramatic. And I have considered how easily I’d feel as an actor that it would be to 
perform as it has been written. Does the dialogue flow, and does it make sense? 
 
Some short plays appeal because they have snappy, amusing dialogue. Most of the entries were 
amusing to one degree or another – but it is refreshing to read those with strong dramatic content. 
Theatre of the absurd was also well handled by one writer. 
 
If it’s funny it’s got to have me laughing out loud as I read it, and some did! If it’s dramatic, I need to feel a 
strong empathy with a character or the characters, and walk away with it still playing on my mind.  
 
I chose the following as being the most satisfying: 
 
The Gift Shop. A one-woman show, but this monologue doesn’t address the audience. It’s amusing but 
underpinned with pathos. 
 
Stuck. Highly amusing. There’s a very believable problem that the main character is facing this moment 
the lights come up. Her friends aren’t very much help. 
 
Sidewalk Specials. This play uses a diverse range of characters to make a strong, and important, 
political statement.  
 
Thank you to all those who entered for some very entertaining reading. 

 
June Allen 
Adjudicator – Short play competition 2017 
Life Member Playwrights Association of New Zealand 
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SHORT PLAY COMPETITION FINALISTS 
 

 
SHONA M WILSON 

“I was raised in Hastings, New Zealand, landed later in New Plymouth, 
Taranaki where I plan to stay.  
 
The Gift Shop is my third play. My first play Paperless was embraced 
by Little Theatre, New Plymouth and by the community. My second 
play Call Me Anna is about to be performed by the drama unit of 
Stratford High School.  
 
I have had two children’s books published and have self-published two 
novels. I also love writing short stories.” 
 

 

 

 

 

ANDI PODESTA 

Tutukaka based Andi Podesta began writing plays in 2011. Her 
first play won the PANZ (full length) competition. In 2014 her 
play Give it a Whirl was shortlisted in Playmarket’s ‘Plays for 
the Young’. 
 
Andi also enjoys writing poetry, has penned several short 
stories and screenplays and has a passion for New Zealand 
history and humour. When Andi isn’t writing she will be selling 
Real Estate in the Whangarei Region. 
 

 

 

SEAN McMAHON 

Sean McMahon is a Wellington archivist who currently works 
as the Assistant Curator, Manuscripts, in the Alexander 
Turnbull Library. He has been interested in theatre since the 
1980s when he studied drama and film at Victoria University, 
and was involved as an actor in the Wellington theatres 
Stagecraft and Wellington Repertory Theatre. Now Sean is 
focused on playwriting and he is excited by what he sees as 
the resurgence of theatre in New Zealand at all levels. 
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TIM HAMBELTON 

“I am a part-time playwright and a full-time police 
prosecutor from Dunedin. My play The Reunion was 
placed 2nd in the PANZ 10-minute play competition in 
2015. I have had four of my full-length comedies 
produced by various repertory societies around New 
Zealand; the most successful of which, Heaven Help 
Us! has been produced in ten different centres.” 

 

 

 

DOLLY VARDEN-CHAMBERS 

Dolly Varden-Chambers, has always written stories, poems, and 
more recently plays. She has written and had printed four books, 
(one of which is a book of short plays). She is an actress and 
theatre director, an "Old Time Music Hall" entertainer and an artist. 
She was a singer in a band for ten years and a reader for "Talking 
Books". She lives in the Waikato (Hobbiton) and has four children 
and four grandchildren. She calls herself "a mature rebel" and 
embraces life and all its challenges. 

 

 

 

 

BRONWYN ELSMORE 

Bronwyn’s current No 1 cat friend thinks she’s a bit of a pushover. 
Too much so, because as well as keeping him in the style he feels is 
his due, she’s inclined to welcome strays and foster mother cats with 
litters of kittens, which disrupts his restful life. The fact that over her 
writing career she has written over a wide variety of genres – articles, 
short stories, poetry, stage-plays, fiction and non-fiction, doesn’t 
impress him as much as a full dinner bowl. 
 
Website: www.flaxroots.com 

 
 

GREGORY DALLY 

“… lives near Clyde.” 

http://www.flaxroots.com/
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MEMBERS' NEWS 

JOANNA JAYNE ST JOHN 
 
“My new play The Road to Netherland had its first 
production, a development season, last month. I 
also directed. 
 
The play’s theme is bullying and its sinister 
consequences from a high school playground to a 
retirement village. The cast’s ages were from 14 to 
77 years old. 
 
The show was a coproduction between the 
Warkworth Theatre Group and the Year 11 drama 
students at Mahurangi College. 
 
It was not easy rehearsing 2 school casts and the 
Warkworth Theatre Group cast separately. But the 
smiles on their faces after the shows were well worth 
it. I’m looking forward to working more with young 
people. 
              Joanna Jayne St John (centre) with student cast 

 

 

 

 

 

 

The Road to Netherland full cast 1 

My fourth piece to be produced is Oh Clarissa. The piece is 
designed to be part of any drama group’s repertoire. It is 28 
minutes in duration. Five actors are required. 
 
A short synopsis: 
Set in a retirement village the piece shows that many exciting 
things can happen in a village. A love triangle, bullying, a new 
drama group. The residents at Tui Sunset have a fun-filled life. 
 
I have made my final step toward my transition to a fully legal 
Transgendered woman with the change of my name – driver’s 
licence and passport. I am now Antonia Joanna Pearce. My nom 
de plume remains Joanna Jayne St John. My life as a storyteller 
is the most wonderful and rewarding thing I have done in a very 
full life.” 
 
A Joanna Pearce 
Joanna Jayne St John 
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APRIL PHILLIPS 

April Phillips had several productions in 
May-June. 
 
Motel Phoenix Theatre, Rose Centre, 
Auckland, 18-27 May, directed by Steve 
Wright 
 
Motel Amdram, Wanganui, June 8-17 
 
Snip Cutting Edge Comedy, Hokitika 
Dramatic Society, Old Lodge Theatre, 
Hokitika, 22 June - 1 July, directed by 
Sally Richardson 
 
 
 
 
 
 
 
 

C
Cast of Motel in Wanganui. Back: Talia Annear-Kjoss, Chris 
McLaughlin, Joan Street, Chris McKenzie, Paul Keene. 

Front: Mel Hawkins, Lynn Whiteside, Mike Street 
 

Motel won Best Show at Theatre Hawke’s Bay’s annual Awards. 

 
 

April has been nominated in 2 categories at the Madrid International Film Festival. 
 

• Best Original Screenplay- REM 

• Best Lead Actress (Short Film) - REM 
 

REM has also been selected for the Fantasia International Film Festival in Montreal. 
 

http://www.aprilphillips.com/Home.html
http://www.aprilphillips.com/Motel.html
https://www.facebook.com/PhoenixTheatreNZ/
http://www.aprilphillips.com/Motel.html
http://www.playmarket.org.nz/bookshop/products/snip
http://www.aprilphillips.com/Motel.html
http://filmfestinternational.com/tag/madrid-iff-2017-nominations/page/2/
http://www.fantasiafestival.com/home/en/
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REX McGREGOR  
 
Rex McGregor has three productions of his short comedies in June. 
 
Tickle That Dragon  The Potter Plays, Majestic Repertory Theatre, Las Vegas, Nevada, 22 June – 8 July  
 
 

 
 
 
 
 
 
 
 
 
 
 
Flight of the Cows King's Shorts, King's Theatre, Annapolis Royal, Nova Scotia, Canada, 16-18 June, 
directed by Shelley Vaughan 
 

 
Shelley Vaughan (director), Grace Gillighan (Clover), Gloria Saesura (Lucille) and Gordon Keel (Tiger)  

Flight of the Cows 

 
Threatened Panda Fights Back Cutting Edge Comedy, Hokitika Dramatic Society, Old Lodge Theatre, 
Hokitika, 22 June - 1 July, directed by Sue Asplin. 
____________________________________________________________________________________ 
 
B E TURNER 
 
B E Turner’s play Starlight was produced by students at the School for Creative and Performing Arts in 
Cincinnati, OH. Just a single performance for fellow students, friends and family. The young director said: 
"I am sorry I don't have any photos from the performance. However, the show went swimmingly and the 
audience seemed very pleased. I was very proud of my actors. Thank you again for letting me direct this 
show. It was truly a wonderful experience and something I will remember for the rest of my life." 

http://www.rexmcgregor.com/
http://www.rexmcgregor.com/tickle-that-dragon.html
http://www.majesticrepertory.com/copy-of-shows
http://www.majesticrepertory.com/
http://www.rexmcgregor.com/flight-of-the-cows.html
http://kingstheatre.ca/event/kings-shorts-2/
http://www.rexmcgregor.com/threatened-panda-fights-back.html
http://users.actrix.co.nz/b.turner/
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STEFAN ALDERSON 
 
Stefan Alderson’s Don’t Date Androids was produced by Hagley Theatre Company, Christchurch, 9-23 
June. Two student casts were directed by Cameron Mattox. 

 

 

____________________________________________________________________________________ 
 
RICHARD PREVETT 
 
Richard Prevett’s What Would You Do? will be performed at Matamata Dramatic Society’s Short & 
Sweet, Matamata Little Theatre, 29 June – 2 July. The play is one of six finalists in the competition. All 
fifteen plays entered were from residents in the Matamata-Piako District. “In the local paper publicity a 
journalist commended our ‘play writes’. Two words, but we know what she meant!” 

https://newzealandplaywrights.wordpress.com/for-hire/richard-prevett/
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WRITE ON  

 
by Donna Banicevich Gera 
 
Recently I’ve had to read a range of press releases for a selection of shows that 
are going up around Wellington over the coming weeks. Some of these are 
engaging, others not so slick. I wonder, if the opportunity presents itself, why as 
playwrights we don’t write our own. After all we probably have a better idea than 
anyone what the show is about. It’s also one less cost if you’re trying to keep the 
budget down. 
 
In what follows are some of the key things to consider if you decide to give it a 
go: 
 
Writing a Press Release 

Firstly it must begin with: - For immediate release: day/month/year 

Secondly follow this order –  
 

1. Headline 
2. Sub heading or 
3. Quote that has something to do with the show 
4. First paragraph – Name of play, writer, director, the dates, the venue, and a sentence that 

summarises the theme of the play 
5. 2-3 paragraphs that further describe the theme, relevance, and interesting design elements. You 

could feature quotes from the director/ or the playwright here – describing the intention of the 
work 

6. Final paragraph – show times, ticket prices, parking info, box office ph: no and website link for 
online bookings 
 

In generating the content to write the press release remember to ask yourself the journalistic questions: 
Who? What? Where? When? Why? How? 
 
Keep your sentences short and simple, remember each paragraph should stand alone, and keep in mind 
this is a sales pitch to sell your show. If you’re enthusiastic with your press release your reader will be too. 
If you have a visual or photo you could send this as well. There’s no guarantee these will be used but if 
there’s space – fingers crossed.  
 
I hope these ideas are helpful for your upcoming productions and you decide to give it a go. Of course in 
order to be writing press releases for our performances we need to be writing plays. 
 
Write on… 

Donna Banicevich Gera 
 

http://www.cecwellington.ac.nz/presenters/1891-donna-banicevich-gera

