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Congratulations to the Winner of our PANZ Long Play Competition for 2017, Robert Gilbert, with his 
play DTU. (Richard, you may remember, won the Competition last year with his 10-minute play Between 
the Aisles.) Congratulations also to Runner-Up Richard Prevett (aka Angela Cleary) and the Highly 
Commended Richard De Luca and Cassandra Tse. 
  
Special thanks to Dave Armstrong, our Adjudicator, for taking the time and trouble to carefully read all 24 
scripts and then select the winners. 
  
In fact, congratulations to all 24 entrants for making this one of the most successful long play 
competitions organised by PANZ for quite a while. It shows that play writing is alive and well in Aotearoa 
and that PANZ is playing its part in that revival. 
  
Reading the Adjudicator’s Reports over several competitions, there is one comment that keeps coming 
up. “Don’t try and direct with your writing. Keep stage directions to a minimum.” 
  
A good play script is loaded with potential: a potential that can be realised in many different forms by 
different people in different contexts. It might help us to have a particular final production in mind when we 
are writing, but it is not our role to insist on that. Staging a play is all about collaboration. 
  
Someone recently called me a “wordsmith”. I looked it up – it means “a skilled user of words”. I find that a 
good description of what we playwrights should aspire to. We provide the words and should be prepared 
to leave the staging to others – directors, actors, designers – who are equally skilled in their fields. 
  
As Dave says in his Report, “Read Shakespeare if you don’t believe me.” 
  
It would be great if next year’s Adjudicator’s Report didn’t even mention the matter. There’s a challenge! 
 
Colin Beardon, President of PANZ  

http://en.wikipedia.org/wiki/John_Dunmore
mailto:cbeardon@ihug.co.nz
mailto:A.R.Farrow@massey.ac.nz
mailto:regtheamigo@hotmail.com
https://newzealandplaywrights.wordpress.com/
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PANZ LONG PLAY COMPETITION 2017 - RESULTS 

Winner: DTU by Robert Gilbert (Tauranga) 

Runner-up: Family Trust by Richard Prevett (Matamata) 
 
Commended: Death of a Dream by Richard De Luca (Auckland) 

and  
Under by Cassandra Tse (Wellington) 

 

ADJUDICATOR’S REPORT 

Firstly, I would like to offer hearty congratulations to all the participants in the 2017 PANZ playwriting 

competition. I greatly enjoyed reading the scripts. What impresses me is the diversity and depth of 

playwriting talent. There is a misconception in New Zealand that amateur theatres only perform overseas 

plays or New Zealand comedies, and do not take theatrical risks. This may have been true 30 or so years 

ago but these plays show that it is certainly not true today. 

It was great to see the range of genre submitted. I enjoyed some excellent historical dramas, including 

plays about Scott’s trip to the Antarctic, early Canterbury history, a fire in Auckland and the events 

surrounding the Mazengarb report. 

Science fiction was also represented and I enjoyed being the jury in I Dated an Android and watching the 

Kafkaesque, sorry Kaff Carr Esk, adventures of Ovitz in Tyro.  

Comedy is sometimes seen as easier to write than drama but that is simply not true. The skill needed to 

craft a comedy with funny dialogue is immense, I laughed at Ukrainian brides, Pacific politicians, railway 

workers during Rogernomics, competing AmDram actresses with baggage (and a great twist at the end), 

and kids being threatened to miss the school ball, amongst others, in this year’s selection. 

But a tense drama also requires a lot of careful planning, so congratulations to the writers of Black 

Widow, Death of a Dream and Should I Stay.  

Can I offer some constructive criticisms? Don’t try and direct with your writing. Keep stage directions to a 

minimum. Let the stage designer design the set. Let the actors decide how to say your dialogue; let the 

director do the blocking. Don’t be a control freak! Read Shakespeare if you don’t believe me. 

Back-story is important but characters revealing long back stories can get tedious. The more plays 

happen in the present, with the odd reference to the past, the better.  

Audiences are not stupid. The more you leave to them to work things out, without becoming obscure or 

confusing, the better.  

If you want to write a movie then do so, but if you wish to write a play, make it performable. Too many 

outside locations or scene changes or short scenes slow down the pace of a play rather than speed it up.  

A play is not really a play until it is read. Every play I read would benefit from a reading, workshop or 

production. I am fond of saying playwriting is a “three-dimensional activity”. What I mean by this is that 

sitting in your room tapping out a play on the computer is only a small part of the process. 

For me, the real progress happens when I am with actors and directors moulding the play on the floor – 

arguing and discussing various structural aspects of the play.  
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Can I encourage you to pester your local theatre group to perform or workshop your play? If they won’t or 

can’t, then organise a reading yourself. All it takes are enough copies of your script for each actor and 

some refreshments to bribe everyone with! 

Seeing and hearing your words performed by actors and having them tell you their impressions of your 

characters and plots will teach you far more than someone like me could ever hope to.  

The two highly commended plays in this competition were Death of a Dream, an excellent family drama in 

the style of Death of a Salesman, and Under, a moving and poetic monologue.  

The runner-up was Family Trust. This comedy made me laugh and looks entirely possible to stage. The 

playwright is thinking in “three dimensions”. Family Trust has funny crisp dialogue, some nice visual 

action and potential for great costumes. It gives the actors a lot of scope for having fun and it is very well 

structured. 

So, to the winner – what a tough decision it was! The winner of the 2017 PANZ playwriting competition is 

DTU. I am impressed with the way the Christchurch earthquake is used as a backdrop to this unflinching 

story about crime, family and sacrifice. The characters speak in totally authentic voices as they portray a 

part of New Zealand life that is rarely seen on our stages but definitely exists. And it displays, in bucket-

loads, human compassion and the difficulty of everyday life that families in New Zealand today can face. 

Congratulations. 

Dave Armstrong 
Adjudicator – Long Play Competition 2017 
 

 

LONG PLAY COMPETITION RUNNER-UP 

 
RICHARD PREVETT 

 
Richard is a Matamata accountant who wasted his youth 
competing at national level in sports events before 
wandering into amateur theatre. Years of acting and 
directing followed before he plunged into writing plays 
which have been performed in Matamata, Hamilton, 
Palmerston North and Warkworth. 
 
Family Trust 
 
Widowed farmer Malcom clinging on to middle age, invites 
his adult son and daughter to a family meeting. The 
introduction to his foreign fiancée and proposed changes 
to their family trust does not go down too well, to say the 
least. But later when son and daughter have to deal with 
their own issues a united family defence is necessary to 
confront the enemy. 
 
“Family conflict, especially where money is involved is all 
too prevalent. In modern society behaviour involving new 
partners, blended families and middle-class wealth there 
can be challenging inheritance issues. However, I enjoyed 
taking a more light-hearted approach to telling a story 
about a family in crisis.”  
Richard Prevett 
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LONG PLAY COMPETITION WINNER  
 

ROBERT GILBERT 
 

Robert has written more than 20 plays, mostly for children or adult comedies. He was twice shortlisted for 
the NZ PLAYMARKET Plays for the Young Competition, twice made the longlist for The British Theatre 
Challenge, and won an honourable mention in the New Works of Merit playwriting competition in New 
York. Robert placed 2nd (Stage Play) 85th Annual Writer’s Digest Writing Competition and won the 
Playwrights Association of New Zealand 10-minute Play Competition in 2016. 
 

 
 
DTU 
 
The play is dedicated to the families of the 185 people who died in the Christchurch earthquake, 22 
February 2011. 
 
Jack is a struggling paving contractor in Christchurch, New Zealand. His 20-year-old son, Charlie, lives in 
a world of gangs and drugs. Charlie is sentenced to a minimum of two years in the Drugs Treatment Unit 
(DTU) at Christchurch Men’s Prison but not before lending his dad $60,000, which he borrowed from the 
gang leader. An earthquake in September 2010 sees a change in Jack’s fortunes but the gang are 
putting pressure on Charlie for the money to be returned. Charlie is to be released from prison on 22 
February 2011. That same morning, Jack is in the CTV building, filming a commercial for his paving firm. 
At 12.51pm a deadly 6.3 magnitude quake strikes the city.  
 
“The Christchurch earthquake was devastating for the city. As the city repairs the buildings, the personal 
and emotional wounds will resonate for generations. When I lost my dear son, Jaime, on that terrible day I 
cannot begin to adequately express the depth of pain I felt - and still feel. As others have done in other art 
forms, I have been compelled to explore the events around that day through my writing. Here I have 
imagined a father-son relationship which is broken before the devastation of the earthquake occurs. In a 
way, the process of writing DTU has helped me personally, and I hope to see it on the boards one day.” 
Robert Gilbert 
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LONG PLAY COMPETITION – COMMENDED 
 

RICHARD DE LUCA 
 

Richard studied playwriting with Anton Piatigorsky and Paula Wing in 
Toronto during a sabbatical in 2014 before completing a Graduate 
Diploma in playwriting at the University of Auckland in 2016. Three of his 
one-act plays have been produced in Auckland. Death of a Dream is his 
first full-length play. It was shortlisted for the 2017 Adam NZ Play Award. 
During the day, Richard is currently studying to be a secondary math 
teacher. 
 
Death of a Dream tells the story of Willy Loman’s only grandson, Bill, 59, 
a successful businessman still looking to crack the big time. It’s 2015 and 
the Loman family are gathering for the Thanksgiving weekend. His adult 
son, Art, is still at home struggling with a prescription addiction, while his 
step-daughter, Suzy, is a successful executive living in New York. Bill and 
his wife Carol disagree on how to address Art’s addiction, but Bill has 

high hopes to shake Art awake with a surprise visit from Peter, an old school friend of Art’s. Meanwhile, 
Suzy and Carol plot to try and get Art into a secure rehab facility. A combination of thoughtlessness and 
selfishness drives Art to overdose, and the family, along with Naomi (the sister of Carol’s first husband), 
spend the weekend struggling to pick up the pieces. Peter is exposed as less than he appears and Carol 
is left to choose her best way forward. Death of a Dream forms a sequel which examines what happened 
to the two “dreams” of Death of a Salesman: the American Dream, and Willy’s personal dream of leaving 
a legacy for his children. 
 
“I wrote this play because I wanted to explore why Arthur Miller’s Death of a Salesman continues to 
resonate with audiences so long after it was written. I have tried to emulate his focus on the intimate and 
private stresses faced by families within a political and social context. I was also intrigued to explore the 
consequences of Willy’s decision at the end of Death of a Salesman. Willy gave his life in the hope that 
he would leave a legacy for his sons, but what became of that legacy?” 
Richard De Luca 
 

 
CASSANDRA TSE 

 
Cassandra is the Artistic Director of Red Scare Theatre Company. As 
a playwright, she has received multiple awards for her work, including 
winning Playmarket's Playwrights B4 25 in 2015, for Long Ago, Long 
Ago; for this play, she was also nominated for Outstanding New 
Playwright and Best New NZ Play at the 2015 Wellington Theatre 
Awards. Other works include book and lyrics for the musicals Right 
Dishonourable (2013 - highly commended in B4 25), Bloodlines 
(2014) and M'Lady (2017 - shortlisted for B4 25, co-written with 
James Cain.) She has an Honours degree in Theatre from Victoria 
University of Wellington. 
 
 

Under 
A man's wife, May - athlete and artist, ambitious, headstrong, brilliant, beautiful – has disappeared. As he 
attempts to piece together their story, he comes to realise that finding her may be more difficult than he 
expected, and that remembering is a game for two players. Under is a poetic monologue about memory 
and the enduring power of love. 
 
“Under was commissioned for actor Chris Green, who will be starring in the play's premiere production in 
November this year, directed by James Cain.” 
Cassandra Tse 
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MEMBERS' NEWS 
 

APRIL PHILLIPS 

April Phillips’ comedy Death and Taxe$ was produced by The Ulverstone Repertory Theatre Society, 

Ulverstone, Tasmania, Australia, July 14-29, directed by Eddie Roberts. 

Dave Hingston (Ted), Thomas Goodwin (Bob) and Ross Hay (Doug) in Death and Taxe$, Tasmania 

 
Bonking James Bond and SNiP were produced by 
Methven Theatre Company, Mt Hutt Memorial Hall, 
Methven, July 26-29, directed by Scott Campbell. 
 
April’s horror short film script Rare has made it to the 
semi-finals of the big international BlueCat Screenplay 
Competition. There are 30 semifinalists out of a total of 
1075 submissions. 
 
  

http://www.aprilphillips.com/Home.html
http://www.aprilphillips.com/Death_and_Taxes.html
https://www.facebook.com/events/324090681346233/
http://www.aprilphillips.com/Bonking_James_Bond.html
http://www.aprilphillips.com/Snip.html
https://www.facebook.com/methventheatrecompany/
http://www.bluecatscreenplay.com/2017-semifinalists/
http://www.bluecatscreenplay.com/2017-semifinalists/
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REX McGREGOR  
 
Rex McGregor attended a performance of his short comedy Tickle That Dragon at The Potter Plays, 
Majestic Repertory Theatre, Las Vegas, Nevada, 22 June – 8 July, directed by Troy Heard.  
 

 
Christy Ward (Kim), Rex McGregor, Coral Benedetti (Erin), Noah Keeling (Riley), Tickle That Dragon, Las Vegas 

 
Other recent productions in New York, Chennai and Hastings: 
 

Trumpettes Anonymous Midtown International Play Festival, Short Play Lab, Jewel Box Theater, 
New York, NY, July 15-16, directed by Alice Camarota 

Janie Steele (Margarine), Sarah Hewitt (Windy), Brie Brewer (Jel), Aimee Thrasher (Bony), Lexie Marceron (Crusty) 
Trumpettes Anonymous, New York 

http://www.rexmcgregor.com/
http://www.rexmcgregor.com/tickle-that-dragon.html
https://www.facebook.com/events/1918907778325383/
https://www.facebook.com/events/1918907778325383/
http://www.rexmcgregor.com/trumpettes-anonymous.html
http://www.midtownfestival.org/
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Amazons of Tomorrow  Park 
Plays, Queens Theatre, New 
York, NY, July 28 - August 6, 
directed by Evan Cummings 
 

 
 
Flight of the Cows Short+Sweet 
South India, Edouard Michelin 
Auditorium, Alliance Française of 
Madras, Chennai, India, July 5-9, 
directed by Sushant Alexander 
 

 
 
Threatened Panda Fights Back 
Ménagerie à Trois, Theatre 
Hawke's Bay, The Playhouse, 
Hastings, New Zealand, July 20-
29, directed by Cam Lithgow 
 

      Annette Guarrasi (Eleanor Roosevelt) and Juanita Frederick (Hick)  
                                  Amazons of Tomorrow, New York 
 

Nathalie van Egten (Mrs D), Peter Berry (Yan), Ali Beal (Ling), Jack Garvey (Mr D) 
Threatened Panda Fights Back, Hastings 

http://www.rexmcgregor.com/amazons-of-tomorrow.html
http://queenstheatre.org/park-plays
http://queenstheatre.org/park-plays
http://queenstheatre.org/
http://www.rexmcgregor.com/flight-of-the-cows.html
https://www.eventjini.com/shortsweet2017weekone
https://www.eventjini.com/shortsweet2017weekone
http://www.rexmcgregor.com/threatened-panda-fights-back.html
http://www.nzherald.co.nz/hawkes-bay-today/lifestyle/news/article.cfm?c_id=1503456&objectid=11893140
http://theatrehb.nz/
http://theatrehb.nz/
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ANGIE FARROW 
 
Angie Farrow’s Lifetime was performed at Bite-Size Plays, The 
Pleasance Dome, Edinburgh Festival Fringe, Edinburgh, Scotland, 
August 4-27. The play will also be produced in September in 
Queenstown as part of Remarkable Theatre’s Pint Sized Theatre 
Festival. It has already had performances in France and Dubai this 
year. 
 
Among Strangers, featuring three of Angie’s one-act plays for 
young women, will perform at Centrepoint Theatre, September 13-
16 for 4 nights before heading to BATS Theatre in Wellington. 
Directed by Tracey Lynne Cody for the After Eden Theatre Co, it 
features a cast of 9 women and deals with issues of identity and 
responsibility. 
 
The Wall was performed by Performing Arts Students at Massey 
University Students’ Association’s Performing Arts Showcase, 
Palmerston North, August 17. 
 

 

CASSANDRA TSE 

Cassandra Tse directed M’Lady (book and lyrics by Cassandra Tse and James Cain, with music and 
additional lyrics by Michael Stebbings), Red Scare Theatre Company, Bats, Wellington, August 10-19. 

 

 

 

 
JUNE ALLEN 
 
June Allen has recently published a hard-hitting story, a time in her life when 
she was a solo mum and her three children were homeless in Auckland. 
 
The launch of I’ll Have You Home by Christmas will be at Glenfield 
Library on Saturday 16 September at 4pm. PANZ members are warmly invited 
to attend. 
 
As an Indie publisher, June has copies which she can post to you directly.  
Please email kwizzelnewzealand@gmail.com for further details. 

http://www.playmarket.org.nz/playwrights/angie-farrow
http://www.playmarket.org.nz/bookshop/products/lifetime
http://www.bite-size.org.uk/bite-size-edfringe-2017-playlist-breakfast-lunch-shows-announced/
http://www.bite-size.org.uk/bite-size-edfringe-2017-playlist-breakfast-lunch-shows-announced/
https://www.remarkabletheatre.org.nz/services
https://www.remarkabletheatre.org.nz/services
https://bats.co.nz/whats-on/among-strangers/
https://www.facebook.com/events/200470080487974/
https://www.facebook.com/events/200470080487974/
https://www.theatreview.org.nz/reviews/bio.php?id=716
https://bats.co.nz/whats-on/mlady/
http://www.redscare.co.nz/
https://newzealandplaywrights.wordpress.com/for-hire/june-allen/
https://www.amazon.com/Ill-Have-you-Home-Christmas/dp/0473388529
mailto:kwizzelnewzealand@gmail.com
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B E TURNER 
 
B E Turner’s Timbuktu was produced by Hamilton Playbox at the Upper North Island Regional 
Theatrefest, Hamilton, August 26, directed by Lorna Ashton. The whole cast received an Encouragement 
Award and the play received an award for Technical/Design. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Julianne Boyle (artist), Timbuktu, Hamilton 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Lorna Ashton (waiter) and Catherine Richmond (chef), Timbuktu, Hamilton 

http://users.actrix.co.nz/b.turner/
http://www.playbox.org.nz/index.php
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JENNIE TURNER 
 
Jennie Turner’s End of the World - a 70’s disaster movie tribute was produced by Tairua Troubadours 

in July. The $12,000 proceeds from the show were distributed in the Coromandel Peninsula area: 
$8,000 to Westpac Rescue, $2,000 to Tairua area Victim Support and $2,000 to Tairua/Pauanui 
Land Search and Rescue. 
 

 
End of the World, Tairua 

 

 
TIM HAMBLETON 
 
Tim Hambelton has two full-
length comedies being 
performed in October. The first 
is Heaven Help Us produced 
by Elmwood Players in 
Christchurch from 4-14 
October; the second is 
Holding Court by Rangiora 
Players from 18-28 October. 
 
 
 
 
 
 
 
 

https://wordpress.com/page/newzealandplaywrights.wordpress.com/145
https://www.facebook.com/tairua.troubadours
http://www.playmarket.org.nz/playwrights/tim-hambleton
http://www.playmarket.org.nz/bookshop/products/heaven-help-us
http://www.elmwood-players.org.nz/
http://www.playmarket.org.nz/bookshop/products/holding-court
https://rangioraplayers.org.nz/
https://rangioraplayers.org.nz/
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WRITE ON 
 
by Donna Banicevich Gera 
 
As a writer, if you’re like me, you probably have books stacked 

up everywhere you look. Book cases overflowing and more 

boxes of books stored in the garage. I swear to myself I’m 

never going to buy another book and yet I can’t avoid a book 

shop. I have to go in, and of course you guessed it, out I come, 

feeling guilty, my latest purchase clutched in my hand. 

I’m now at the stage that I’m building an ‘unread’ pile. Play 

scripts also – because we all know you have to keep reading in 

order to keep writing. So what about books on the craft of 

writing? Yep – that’s me too, guilty again. In fact, I’m very, very 

guilty. 

With over a hundred books on the writing craft scattered around the house I’ve convinced myself I’m 

never going to find another book that tells me something new. Ha ha ha – watch this space. In all honesty 

I have to confess that in the last week I’ve acquired not one but two new books on writing.  

The first one, given to me by a student, is called ‘How to become a famous writer before you’re dead’ by 

Ariel Gore. I’ve been reading it over the weekend and it is kind of fun. If you’re tired of waiting to be 

discovered it may come as a shock to read that brilliant writing and clever wordplay do not a famous 

writer make. No, I’m not kidding. This is a book that combines solid writing advice with marketing and 

promotional techniques to help you get your work and yourself out there into the world. 

If you live in Wellington you probably already know about ‘Writers on Mondays’. However, if you’re not 

here, during the winter months locals can hear novelists, playwrights, poets, and other talented writers 

discuss their work in a lunchtime series at Te Papa. 

That’s where I found my second book of the week, ‘The Fuse Box’ edited by Emily Perkins and Chris 

Price. It’s a collection of essays on writing by some of our best writers (including playwrights Gary 

Henderson, Victor Rodger, and Briar Grace Smith) offering strategies and guidance through all the stages 

of the writing life. It investigates getting started, what to write about, how to keep the flow going over time, 

and experimenting. It’s playful and insightful and well worth $15.  

So read on…whoops I mean… 

Write on… 

Donna Banicevich Gera 
 
 

http://www.cecwellington.ac.nz/presenters/1891-donna-banicevich-gera

