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This year’s 10-Minute Play Competition is about to close and once again we have received a healthy crop 
of entries, showing that the very short format is still popular. If you are the sort of person who likes going 
over and over your script looking for those oh-so-important changes right up to the very last minute, then 
it’s time to call a halt. The deadline is midnight on Friday. Get it finished and get it in quick. 
 

Entries must be submitted by email to playwrightsnz18@gmail.com  

attaching a completed Entry Form and the script as a Word file. 

 
As our second Competition closes, so New Zealand’s first ever Theatre Month opens. This is a really 
important event for all of us. If successful it will open up many more opportunities to get locally-written 
plays performed. Look out for an activity in your area and make sure you get along and support it. It is a 
great opportunity to open up the kind of personal contacts that could lead to one of your plays being put 
on in future years. 
 
Meanwhile, the three winners of our One Act Play Competition which closed in April are preparing for 
their workshop in Palmerston North. They will get a whole weekend to further develop their plays, each 
with an experienced director and cast of actors. Then there will be a rehearsed public reading featuring all 
three plays at 4 pm on Sunday 4th November. The readings will be held in the Auditorium in the Sir 
Geoffrey Peren Building at Massey University. It would be great to see you there as it is one of the few 
opportunities we have as PANZ members of meeting up face to face. 
 
Colin Beardon 
President of PANZ  
 

http://en.wikipedia.org/wiki/John_Dunmore
mailto:pam.oliver.waiheke@gmail.com
mailto:A.R.Farrow@massey.ac.nz
mailto:regtheamigo@hotmail.com
https://newzealandplaywrights.wordpress.com/
mailto:playwrightsnz18@gmail.com
https://newzealandplaywrights.files.wordpress.com/2018/05/panz-2018-10-min-comp-entry.doc
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PLAYWRIGHTS ASSOCIATION OF NEW ZEALAND  

ONE-ACT PLAY COMPETITION 2018 

RESULTS 

First Place: Nataliya Oryshchuk, Christchurch  Dear Jane 
 

Dear Jane presents a complex balancing act between documented research, personal experience and 

fictional stage narrative. It is based on the biography of Jane McIlraith/Deans who emigrated from 

Scotland to New Zealand in 1852 to follow her fiancé John Deans, one of the first Canterbury settlers. Her 

newly-wed husband died within 16 months of their arrival but Jane decided to stay in New Zealand. It is 

the story of human frailty and resilience; wrong choices and lost opportunities; and it is about making the 

best from the worst.  

 

 
Nataliya Oryshchuk as Jane’s Ghost 

 
 

Second Place: Lindsey Brown, Auckland  Bridal Shop Confessions 
 

Bridal Shop Confessions is a dramatic comedy set inside an upscale bridal store in the city during a 
dress fitting. However, for this bride and her bridesmaids, it isn’t quite the bonding moment one would 
hope for. Instead, the return of old grievances and jealousies threaten to not only ruin the day, but the 
friendship group itself. The proprietor, Madame Jeanne, and her assistant do all they can to keep this 
fitting on track, but even their wealth of experience may not be enough to save the day. 
 
 

Third Place: Tim Hambleton, Dunedin  My Friend George 
 

My Friend George is a one-act World War 1 drama which begins in small town New Zealand with the 
central protagonist an 11-year-old boy, and his best friend enjoying an idyllic pre-war summer together. 
The action then moves forward ten years to the eve of WW1 when one of the young men puts 
considerable pressure on the other to join up. Eventually that happens and the pair are shipped off to 
Gallipoli where the decisions of the past come to have a major influence on their friendship. 
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ONE-ACT PLAY COMPETITION WINNERS 

 

NATALIYA ORYSHCHUK 

 

Originally from the Ukraine, Nataliya is a Christchurch-

based playwright and theatre maker. English is her third 

language after Russian and Ukrainian. She runs an 

independent theatre company NO Productions Theatre 

which she founded in 2012. A number of her short plays 

became finalists in national and international playwriting 

competitions and were produced by various festivals and 

theatres in New Zealand and Australia. Nataliya is an 

active script contributor to NO Productions Theatre, and 

the facilitator of the Canterbury Playwrights Circle. She 

holds a B.A. in Theatre, a B.A. (Honours) in English, a 

PhD in Russian, and has recently completed her 

Master's degree in Creative Writing at Massey University 

under Dr Angie Farrow’s supervision. 

 
Nataliya writes: 

“In 2002, three days after my arrival in the city of 

Christchurch, New Zealand, I wandered into the grounds 

of Riccarton House. A new immigrant, I barely spoke 

English and knew no one in my new country. On the wall 

of Deans’ Cottage I saw an enlarged copy of an old letter 

written in a neat and firm hand: ‘May you never know 

what it is to be left alone, a stranger in a strange land among strangers, let them be ever so kind ’. The 

sentiment was very familiar, and it belonged to Jane Deans back in 1854. 

 

“Many years later, in my capacity as a theatre-maker, I was in charge of 

producing an immersive Riccarton House tour. The house was rumoured 

to be haunted by Jane Deans’ spirit, and I jumped at the opportunity to 

find a new way of telling the story of the Deans family. I scripted and 

produced the tour, while also playing the part of “Jane’s ghost”. Staying 

“alone with Jane” in the dark house while the rest of the group was 

exploring the grounds was an experience in itself. I kept thinking about 

the real Jane and the choices she had to face. And so, in 2017-2018, the 

play Dear Jane was born as part of my Master in Creative Writing thesis.” 

 

Dear Jane will receive its first public rehearsed reading on 12 September 

at Orange Studio, Christchurch, to celebrate New Zealand Theatre 

month. It will be performed by three local actors Michael Adams, Karen 

Hallsworth and Matt Hudson. 

 
 
 
 
 
 
 
 

Nataliya displays her trophy. 

https://www.facebook.com/events/1603895279739903/
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LINDSEY BROWN 
 
“I am a high school teacher of both English and Drama and have a 
particular passion for performing. I have performed in array of stage 
shows, including musicals, plays and improv. In the last few years I 
have become more and more interested in writing plays, both for 
adults and the drama classroom. In 2017 I decided to enrol in a 
Masters of Scriptwriting at AUT. Having completed the course, I am 
more eager than ever to write stage plays for both young and old.” 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
TIM HAMBLETON 
 

Tim Hambleton is a lawyer and police 
prosecutor in Dunedin. He has written four full 
length comedies, all of which have been 
produced by various Repertory Societies 
around New Zealand. Three of his 10-minute 
plays have been placed or were finalists in 
national competitions; two have been 
published. 
 
Tim writes:  
“I was inspired to write My Friend George by 
learning about my great great Uncle, Peter 
Gray, who was killed in Europe on the 17th of 
October 1917 while fighting in Flanders Fields. 
When on a family trip of a lifetime last year we 
unexpectedly found ourselves in Belgium on 
the very day he had died one hundred years 
before. Incredibly we were only a fifty-minute 
drive from the cemetery in which he was 
buried, so it was a must visit, and a 
particularly memorable one.” 

 
 
 

 
 
 
 
 
Tim Hambleton and his children Emma and Max at 
the grave of his great great Uncle Peter Gray in 
Belgium 
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ONE-ACT PLAY COMPETITION  

ADJUDICATOR’S REPORT 

 

1. Dear Jane 
 
 Dear Jane is an elegantly written script that demonstrates a solid knowledge of how theatre works. 

The writing is uncluttered and restrained, conveying conflict and emotion simply and without 
sentimentality. The writer uses a particular historical event to say something universal about love 
and loyalty overcoming fear, and persisting after loss. 

 
 Jane and John are drawn in a few quick strokes as credible, three-dimensional characters. It’s very 

easy to become invested in their desires and fears, and the conflict these cause. They have equal 
“weight” in the script, although our focus starts and ends on Jane - it’s clearly her story. The third 
character, the Man, appears as the audience’s guide to Riccarton House, directly addressing the 
audience and immediately drawing our attention to Jane. He soon becomes conscience and 
inquisitor to each of Jane and John in the form of minor characters. There’s also a sense of the 
puppet master about him as he manipulates the small figurines and the globe. 

 
 The writer has suggested a simple, symbolic physical setting, using wardrobe, iconic set and props, 

light and dialogue to tell a story that crosses time and space fluidly. Contained within about half an 
hour of stage time, the text effortlessly conveys both Jane’s and John’s flawed humanity and a 
poignant sense of vast distance, loss and the passing of time. 

 
 Riccarton House is no stranger to performances, and Dear Jane could easily be presented there. 
 
 
2. Bridal Shop Confessions 
 
 Bridal Shop Confessions is a comedy with real heart and a resounding ring of authenticity. There’s 

a central cast of five women and a supporting cast of two - the owner of the bridal store, Madam 
Jeanne’s, and her assistant. 

 
 The central cast—the bride-to-be Annabelle and her friends Lorin, Nicole, Natalie and Maggie—are 

credible and distinct, each bringing something different to the party. Natalie in particular has some 
great, acerbic dialogue. In general, the dialogue is sharp, unexpected and funny throughout. 

 
 It’s a fairly conventional, naturalistic script, designed to be played in real time in a literal physical 

depiction of a single location. The writer has exploited these parameters expertly, choreographing 
the movements of the characters in and out of the scene as an integral part of the story. No 
entrance or exit feels contrived. 

 
 Although the plot centres around the trying on of bridal and bridesmaids’ gowns, and has its own 

element of intrigue, that’s not what the story is about. Ultimately it’s about long-term friendship, the 
self-absorption that can destroy it, and the painful home truths that can save it. 

 
 I suspect the action will involve some supersonic changes of wardrobe. Some reworking might be 

necessary, and the challenge is to allow enough time for changes while keeping up the pace, by 
filling that time with essential, meaningful action on stage. 

 
 The final dramatic moment goes to a secondary character who is not the centre of the story. The 

bridal store staff could still bookend the story with an introduction and a brief postscript once the 
central conflict is resolved, but the last major dramatic moment must belong to the ensemble of five 
women. 
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3. My Friend George 
 
 My Friend George is a fictional story set at an identifiable time and place in history. In spite of the 

wartime setting, it’s not a story about war. It’s about love, loyalty, friendship, being true to oneself, 
and the pressure to conform. Once again, it’s a play that transcends its plot to examine a universal 
truth. 

 
 The story is simple, and the characters complex. It’s a simple, forward-moving straight-line 

narrative, with fluid dialogue redolent of the time. I found Peter’s vocal urging of George to conform 
a bit repetitive—it would be nice to see him be more subtle about it. 

 
 The writer makes a wise choice in describing the stage setting as minimal. It demonstrates a good 

sense of theatre storytelling, by allowing the production to find its own way to portray the different 
locations - which are mostly encoded in the action anyway and probably work more vividly in the 
audience’s imagination than in any attempt to depict them literally.  

 
 It would be tempting to double the roles, having each actor play their character at both ages, and 

it’s an interesting choice to have two casts - an older and a younger. This opens up possibilities 
that the writer does not exploit. The writer could be far more experimental with this. 

 
 We suspect what’s going to happen as soon as war is mentioned, so the dramatic irony could be 

enhanced by owning up to that early on, then showing us the maze that takes us there. What if the 
adult scenes were scripted to alternate with the child scenes? Compare childhood dreams with 
adult realities. What if the play began with the scene of Peter’s death, the scene of adult Mary 
reading the letter, and the first scene of the boys rabbit hunting interrupted by child Mary, all 
interwoven, with all six actors on stage at once. 

 
 Mix it up a bit, give the audience more to do in piecing the narrative together. The play is a 

satisfying work as it is, but has the potential to be quite a bit richer. 
 
Postscript: What I look for in a good script 
 
 The first thing I like to see is evidence that the writer has seen a lot of contemporary theatre and 

knows how it works. I like to see the vocabulary of theatre mined for its possibilities—conventions 
either played really well, or subverted in a surprising way. 

 
 I look for a conflict being played out before the audience on stage. Dramatic conflict doesn’t 

necessarily mean aggression or confrontation. It just means that characters’ goals are mutually 
exclusive. Someone is going to lose. The more we empathise with both/all characters, the more we 
ourselves experience that conflict. It’s said that the best conflicts are not between right and wrong, 
but between right and right. 

 
 What any character stands to lose should be simple and obvious from the plot, but it should 

represent to them, and to us, something bigger and more universally experienced. The plot might 
have a character competing for a subservient job we don’t really relate to, but if we know they’re 
really fighting for their sense of self worth, we all understand. This is what enriches the story and 
makes us care. 

 
 Technical skills are the icing on the cake. Fluent, idiosyncratic dialogue; deft management of action 

on stage; nothing appearing too convenient or contrived. 
 
 Most of all I like to hear an authentic voice. I like to know that the writer is not imitating something 

they think will be popular, but is telling a story—whether it be intense emotional drama or a knee 
slappin’ fart-joke comedy—that they believe is about something that really matters. 

 
 That’s what makes me buy a ticket! 
 
Gary Henderson 
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MEMBERS' NEWS 

 
RICHARD C HARRIS 
 
Richard C Harris’ lighthearted thriller Premeditated Misadventure has won the Noosa Arts Theatre’s 
2018 One-Act Playwriting Competition. Richard received the Eleanor Nimmo Prize on 21 July at Noosa 
Arts Theatre, Noosaville, Queensland. This makes a hat-trick for Richard, who has previously won the 
award in 2016 with Dead Loss and in 2013 with Distinguished Guest. 
 

 
Richard Harris (left) receiving his award from Noosa Arts Theatre President Frank Wilkie 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Freya (Julia Verburgt) decides to apply her own form of justice to Ray and Barbara (Patrick Reed and Sue Sewell). 
Premeditated Misadventure, Nossaville 

https://newzealandplaywrights.wordpress.com/for-hire/richard-harris/
http://www.noosaartstheatre.org.au/pages/playwriting-competition/playwriting-competition-history.html
http://www.noosaartstheatre.org.au/pages/playwriting-competition/playwriting-competition-history.html
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In Premeditated Misadventure, Freya, adopted at birth, discovers that her stepfather may have 
murdered her birth mother. When she discovers he is now living in Wellington with his sixth wife and, all 
previous had met untimely deaths by misadventure, she’s determined to investigate. 
 
 

Richard’s play Deadly Closure was 
performed by Christchurch’s Elmwood 
Players in Matariki – A Season of NZ 
One-Act Plays, 8-11 August, directed by 
Genna Kate Ryan and Garry Thomas.  
 
“On being accused of possession of a 
class A drug Tina is afraid that the news 
could exacerbate her father’s critical 
illness. So, when she is blackmailed she 
turns to a recent new friend for help. 
Together they hatch a scheme to get Tina 
off the hook and find closure. A closure 
that turns very deadly indeed.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Marcella Herrera and Charlotte Dodd  
in Deadly Closure, Christchurch 

 
 

 
ELSPETH TILLEY 
 
Elspeth Tilley’s Bunnies and Wolves is one of the five 
winners of The British Theatre Challenge. This biting satire 
on the health service and online marketing ploys will be 
produced by Sky Blue Theatre Company at the Jack 
Theatre Studio in London from 28 August to 1 September. 
 
 
Fabio the Great (which despite the frivolous sounding 
name is actually a play about animal rights) has been 
selected as one of the four winning plays in the 2018 
Westcliffe Center for the Performing Arts 10-Minute Play 
Competition in Colorado, USA, to be staged 21 and 22 
September. 
 
 
 
 

http://www.elmwood-players.org.nz/2018-programme.html
http://www.elmwood-players.org.nz/2018-programme.html
https://newzealandplaywrights.wordpress.com/for-hire/elspeth-tilley/
https://skybluetheatre.com/british-theatre-challenge-winners-2018/
https://jonestheater.com/westcliffe-center-for-the-performing-arts-wcpa-presents-live-theater-shakespeare-play-competition/
https://jonestheater.com/westcliffe-center-for-the-performing-arts-wcpa-presents-live-theater-shakespeare-play-competition/
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APRIL PHILLIPS 

April Phillips’ comedy Swingers was produced by Cas ‘n’ Ova Productions at the Performing Arts Centre, 
Heaton Intermediate School, Christchurch, 12-21 July, directed by Craig Hutchison. 
 
SNiP and Bonking James Bond were produced at Kapiti Playhouse, Paraparaumu, 26 July to 4 August, 
directed by Liz Alpine. 

 
April has finished principal photography on her new film The Last Man on Earth. 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sam Carter Dephoff (art director) and April Phillips (director) on the set of The Last Man on Earth 

http://www.aprilphillips.com/Home.html
http://www.casnova.co.nz/theatre/productions/swingers/
http://www.casnova.co.nz/theatre/
http://www.aprilphillips.com/Snip.html
http://www.aprilphillips.com/Bonking_James_Bond.html
https://www.facebook.com/thelastmanonearthfilm/?__tn__=-UKH-R
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REX McGREGOR  
 
Rex McGregor’s short comedy Boot's Vacation was produced at The Road-Trip Monologues, Raw Bites 
'18, Zephyr Theatre, Los Angeles, 6-22 July, directed by Jane Edwina Seymour. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Emma Chelsey (Boot) in Boot's Vacation, Los Angeles 

 
Threatened Panda Fights Back was produced at Short+Sweet South India by In Transit Ensemble, 
Edouard Michelin Auditorium, Chennai, India, 11-14 July, directed by Sushant Alexander. 
 

 
Ajay Ram (Ling), Sushant Alexander (director), Akshay Sureth (Mr D), Shilpa Ivaturi (Mrs D), Madhumeetha B (Yan),  

Threatened Panda Fights Back, Chennai 

http://www.rexmcgregor.com/
https://www.rexmcgregor.com/boots-vacation.html
https://better-lemons.com/production/the-road-trip-monologues/
https://www.rexmcgregor.com/threatened-panda-fights-back.html
https://www.facebook.com/prakritifound/photos/a.120356337991488.20659.107224422638013/2261596833867417/?type=3&theater
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Rex’s one-act comedy I Love an Earthling won the AUDIENCE FAVORITE AWARD at Summer Shorts, 

Theatre Workshop of Owensboro, Owensboro, Kentucky, 20, 22 & 28 July, directed by Kelley Elder. 
 

 
Nikki Noffsinger (Mora), Lauren Hart (Deeann) and David Roark (Zaf) in I Love an Earthling, Owensboro, Kentucky 

 
Tickle That Dragon was produced at One Act Play Festival, Artists' Exchange, Cranston, Rhode Island, 
2-11 August, directed by Jessica Chase. 
 

 
Katarina Gertje (Kim), Emerson McGrath (Riley), Anika Poshkus (Erin) in Tickle That Dragon. Photo by Emily Urban 

http://www.rexmcgregor.com/i-love-an-earthling.html
https://www.facebook.com/TWO-Presents-Summer-Shorts-2018-136693473750046/?hc_ref=ARQB1j4xasuWPpDH48XD2Qjq7fyLCu4YchHGxQ9HWxtOAJBl0Z1FEyfegF0GsiBA_IA&fref=nf
http://www.theatreworkshop.org/summer-shorts/
http://www.theatreworkshop.org/
https://www.rexmcgregor.com/tickle-that-dragon.html
http://www.artists-exchange.org/oneactfest.html
http://www.artists-exchange.org/oneactfest.html
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ANDREA QUINLAN 
 
Andrea Quinlan’s play The Wonderful Miss Ward 
was performed by Christchurch’s Elmwood Players in 
Matariki – A Season of NZ One-Act Plays, 8-11 
August, directed by the playwright.  
 
“If you visit the Switzers gold field, you may meet 
dancer Arabella Ward. Is she an actor in the living 
history theatre or is she someone who has a much 
deeper link to the area's history?” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                               Kyra Loomans (Arabella Ward) 
 

____________________________________________________________________________________ 
 

 
NEIL TROOST 
 
Neil Troost’s comedy The Fraud was 
performed by Christchurch’s Elmwood 
Players in Matariki – A Season of NZ 
One-Act Plays, 8-11 August, directed by 
Libby Wilson. 
 
“An antique dealer keen to own the find of 
his career at all cost, or preferably no 
cost. An elderly woman abandoned by her 
family and eager for company. A statuette 
that’s been in her family for years.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Lucas Walmisley Sally Wilcox in The Fraud 

http://andreaquinlan.org/
http://www.elmwood-players.org.nz/2018-programme.html
https://newzealandplaywrights.wordpress.com/for-hire/neil-troost/
http://www.elmwood-players.org.nz/2018-programme.html
http://www.elmwood-players.org.nz/2018-programme.html
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COLIN BEARDON 
 
Colin Beardon’s Open Home will be produced at Ostend Memorial Hall, Ostend, Waiheke Island, 31 
August to 8 September. 
 
This play is a sequel to Sleep Out (2015). Ade has recovered from his trauma while a soldier and still 
living in a sleep out in Rocky Bay. He has made his peace with the world and is celebrating his 40th 
birthday with friends when a newcomer arrives and makes an offer he cannot refuse. Or can he? The play 
explores "the scars within", as well as contemporary community and environmental issues. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Colin Beardon (writer/director), Sally Lumsden (Rose), Michael Grant (Greg), Lincoln Jackson (Ade) 
rehearsing Open Home 

____________________________________________________________________________________ 
 
BRONWYN ELSMORE 
 
On the 13th of September, returning to the late 80s, with the help of Picton Little Theatre, the Queen 
Charlotte Drama group will be rolling into their first public performance of Gumboot, written by Bronwyn 
Elsmore and by arrangement with Playmarket. 
 
Poranginui, a beautiful part of New Zealand’s farmland, is home to the Fagg family, consisting of six sets 
of twins, Wattie, Ida and Roly, the crazy old grandpa. A new neighbour, Mr Morton, has recently moved 
into the farm down the road. Mr Morton is a greedy businessman who is only interested in himself and 
money. So why has he hired a Private Investigator? 
 
The cast spend Fridays and Sundays in school rehearsing to put on this awesome musical. Do you think 
you can solve the crime before Sherman Jones P.I. pieces it together? 
 
Bring your family along to this Kiwi classic and enjoy the New Zealand farming life as it was back in the 
80s. Performances are Thursday 13th or Saturday 15th of September. Doors open 7.00pm with the show 
starting at 7:30pm. 
 
Tickets are now available from the QCC office.  
 
Writeup by Shyanne Jones, Year 12, Queen Charlotte College, Picton 

https://newzealandplaywrights.wordpress.com/for-hire/colin-beardon/
https://www.theatremonth.nz/whats-on/auckland/open-home/
https://www.playmarket.org.nz/bookshop/products/gumboot
http://www.flaxroots.com/
http://www.flaxroots.com/
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ANGIE FARROW 
 
Two plays by Angie Farrow were performed at Wellington TheatreFest, Cochrane Hall, Wellington, 4 
August.  
 

Follow, Follow, Follow, Khandallah Arts Theatre, directed by Mary Collie-Holmes   
Falling, Newlands College, directed by Jo Matheson 

 
___________________________________________________________________________________ 
 
CHRISTINE BEARDON 
 
Christine Beardon’s Incendiary 1901 will be performed at Artworks Theatre, Oneroa, Waiheke Island on 
29 September and 6 October. 
 
This new play brings to life a forgotten mystery in early Auckland history. It is a fictionalised reconstruction 
of events surrounding a devastating fire at the Grand Hotel in Princes Street in 1901. The fire took place 
on the eve of the arrival of the Duke and Duchess of Cornwall, who were due to stay at the hotel to begin 
their Royal Tour of New Zealand. See and hear a dramatised reading in period costume. 
 
___________________________________________________________________________________ 
 
SHONA M. WILSON 
 
Shona M. Wilson writes: “New Plymouth Little Theatre are very supportive of me and they are allowing 
me to use the theatre for a play reading on 21st September 2018. The play is called Direct Hit. I have 
organised readers and will invite theatre folk, family and friends to come along to listen and provide their 
feedback. Free entry. Mix n mingle at half time. I will provide supper. 
 
“My play The Gift Shop, winner of the 2017 Playwrights Association ten-minute play competition, will be 
performed at New Plymouth Little Theatre in early April 2019, along with another play of mine called 
Caution: Wet Floor. I will be directing both plays, with support from the Little Theatre committee.” 
 
___________________________________________________________________________________ 
 
CORNUCOPIA OF 6 NZ SHORT PLAYS  
 
Warkworth Theatre Group will be putting on a Cornucopia of 6 NZ Short Plays for New Zealand Theatre 
Month. 
 
The production will run from Thursday 30 August to Sunday 2 September and includes the following. 
 

The Willing Horse by Isobel Andrews, directed by Robyn Kellian 
 
Frozen by Pam Ellender, directed John Burton 
 
Speed Dating by Richard Prevett, directed by Rosie Hutchinson 
 
Crosswords by Tim Hambleton, directed by Robin Brown 
 
The Letter, written and directed by Susan Howard 
 
Lost Soul by Dennis Lewis, produced by Joanna Jayne St John 

___________________________________________________________________________________ 
 

More New Zealand Theatre Month events 

https://www.playmarket.org.nz/playwrights/angie-farrow
https://www.playmarket.org.nz/bookshop/products/follow-follow-follow
https://www.playmarket.org.nz/bookshop/products/falling
https://newzealandplaywrights.wordpress.com/for-hire/christine-beardon/
http://events.stuff.co.nz/2018/akl-heritage-festival-incendiary-1901/auckland/waiheke-island
https://newzealandplaywrights.wordpress.com/for-hire/shona-m-wilson/
https://www.theatremonth.nz/whats-on/taranaki/playreading-direct-hit/
https://www.wwtheatre.co.nz/
https://newzealandplaywrights.wordpress.com/for-hire/richard-prevett/
https://www.playmarket.org.nz/bookshop/products/crosswords
https://www.playmarket.org.nz/playwrights/tim-hambleton
https://newzealandplaywrights.wordpress.com/for-hire/susan-howard/
https://www.theatremonth.nz/
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WRITE ON 
 
by Donna Banicevich Gera 
 
For this column I thought we might think about focusing on ourselves this 
month. 
 
There probably isn’t a person alive who wouldn’t enjoy a stress-free day. 
However, if this went on for a lifetime we’d probably all be bored out of our 
minds. It’s the problems, the fears, and the pressures that enable us to face 
challenges and rise to do our best. It’s the daily conflicts playing out that test 
us and make us grow as people. It’s these things that ‘happen’ that make us and our personal lives 
interesting.  
 
The same applies to our writing life. We need to have problems that our audiences can relate to in our 
scripts. The opposition needs to be as strong as the effort made to pursue it, and it has to be a problem of 
sufficient weight that will take multiple conversations and actions to resolve it. 
 
Think about times in your own life when change came to you or you went hurling towards a change. 
 
Our audience members, when they think about our stories, they listen for answers that they can relate to 
in their private lives. What can you draw on from your life to write about? Is there a story lurking there that 
would make a good play? Why not give this story away to a fictitious character? 
 
In order to feel emotionally or sympathetically involved with this fictitious character our audience needs to 
recognise the common ground. A relatable character is the one that the audience will want to stay with 
throughout the story. Therefore, the audience needs to believe what’s going on before and after. Sell 
them on your idea, your character, and a way of thinking that best reflects your imagination. 
 
To do this you need to brainstorm your story idea. You need to identify the key problem, intensify it, and 
resolve it.  Then write it. 
 
What is the story you want to tell?  
 
What do you think your story means? 
 
Think about this, then write on…another play is on its way. 
 
Write on…   
 
Donna Banicevich Gera 

http://www.cecwellington.ac.nz/presenters/1891-donna-banicevich-gera

