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Our second competition of the year, for 10-Minute Play scripts, attracted a healthy number of entries 
showing that it is still a popular form for many of our members. Congratulations to this year’s winners – 
Kerrie, Tim & Richard – and also to those who received commendations. 

With our AGM coming up in just under three weeks (18th November) it is time for you to have your say on 
how we are going and anything you think we should, or shouldn’t, do in the future. I will, as usual, be 
circulating the full agenda and officers’ reports in the next few days and inviting members who cannot 
attend the AGM to comment and vote upon items on the agenda.  

One of the things that we need to discuss is what we should expect from our president. I have held the 
post for over four years now and it is moving towards the time for us to be looking for a new President. I 
am aware that many organisations have a ‘rotating’ Presidency, meaning that the person holding the 
position changes every year. This both shares the job around and puts less pressure on the individual 
concerned. I would like to discuss this possibility before the election of a new person takes place so that 
our expectations are clear. If you have any experiences or views to share on this then do please come to 
the meeting or write in and your contribution will be read out. 

The other burning question is, What kind of competition should we hold in 2019? Over the past two years 
we have had Full-Length, One-Act and 10-Minute Plays. What should we do next? Perhaps you have a 
new idea? 

Colin Beardon 
President of PANZ  
 

http://en.wikipedia.org/wiki/John_Dunmore
mailto:pam.oliver.waiheke@gmail.com
mailto:A.R.Farrow@massey.ac.nz
mailto:regtheamigo@hotmail.com
https://newzealandplaywrights.wordpress.com/
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PLAYWRIGHTS ASSOCIATION OF NEW ZEALAND  

10-MINUTE PLAY COMPETITION 2018 

RESULTS 

First place: Kerrie Anne Spicer Intent to Commit 

  Second place: Tim Hambleton Just Looking  

  Third place: Richard Prevett A Star is Born 

Four Commendations (in no particular order):  

  Dolly Varden-Chambers The Scarf 

  Lindsey Brown Young Lady in a Boat 

  Mike Carter A Colordrama 

  Elspeth Tilley No Lingering Allowed  

ADJUDICATOR’S REPORT 

Although all the plays were judged against a set of criteria there is inevitably a degree of subjectivity. The 

aim was for judging to be on the merits of the script and not personal preference. However, anticipated 

audience appreciation played its part. 

I was impressed with the quality of the material and not reaching the final three may not be a detrimental 

reflection on your play. Competition was intense.  

Although a quality formatted script gives for a sympathetic reading none of the scripts were penalised on 

its formatting. Also, all scripts met the time criterion.  

The modern trend is to minimalize character and actor directions to the absolute minimum. This is tricky 

and I tend to be fairly liberal here. Such a process may well make sense in a professional environment 

with a skilled director. It gives that director creative space to manoeuvre. However, in amateur dramatics 

often the director has limited experience and some guidance is welcomed. A skilled director can make a 

mediocre script shine. A poor director can produce mediocrity from a great script. But, when including 

direction, beware of stating the blindingly obvious! No script was penalised on any stage or character 

direction.  

Otherwise, I thank all authors for the pleasure and privilege of reading your scripts, it was an enjoyable 

experience.  

The results are…. 

First: Intent to Commit 

Good presentation. A script that ticked all the criteria boxes and I felt myself immediately relating to the 

two characters. There is a clear scheme and a fine punch-line ending. The dialogue is strong, all within 

character and very believable, flowing naturally. It would not present any difficulties in staging this work 

with minimal set and props. At one point in the sketch there is a long pause, in keeping with the plot. A 

good director would seek to fill this in order to retain audience attention. However, a few words of 

guidance from the author would add to the quality of the script.  
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Second: Just Looking 
 
A well presented and tidy script. I enjoyed the development of the two main characters. The dialogue 
established their personalities competently.  It was believable, sharp and always appropriate to the action. 
The pace was good, though I’m not sure why the script was divided into more than one scene? Some 
slight tweaking of the dialogue would reduce the need for some of the props mentioned.  
 
When giving stage directions for a specific character, directions applying to another character should be 
shown separately.  
 
 
Third: A Star Is Born 
 
A contemporary piece of work comprising of a satire mocking today’s political environment. In accord with 
the modern trend, there is minimal stage and character direction. Dialogue is snappy and differentiates 
the characters effectively. The humour was nicely balanced within the absurd yarn. The context was 
subtle enough to avoid appearing didactic. A play easy to present with minimal setting or props demands. 
 
 
The following plays were also strong contenders and, in no specific order:-  
 
The Scarf 
 
A great idea and very readable. Some nice humour, differentiated characters and, a dialogue that neatly 
built up to the final revelation of intrigue. Maybe the opening setting could do with further thought to 
improve credibility.  
 
 
Young Lady in A Boat 
 
I liked the scenario of this period piece being inspired by an actual painting (James Tissot). It is a novel 
idea as it prods the reader’s imagination. The storyline is amusing and inventive. Rendering the second 
rowboat redundant may attract more potential directors? However, on the whole, with one or two 
exceptions, the dialogue was in context with the period and flowed nicely, holding my attention 
throughout.  
 
 
Colordrama 
 
An unashamedly panto and music hall type of script with groan a minute humour. But in the context of its 
genre and traditional tale - of goodies, baddies and the inevitable damsel - it was well done and slick. For 
a Christmas show this piece would work well. 
 
 
No Lingering Allowed  
 
A conventional style drama. It is nicely presented and formatted. Solid consistent characterisation with a 
sympathetic dialogue that reads well and supports the plot. A decent twist in the tale and a good closing 
line wraps up the play very satisfactorily. 
  
 
Richard Harris  
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10-MINUTE PLAY COMPETITION WINNERS 

KERRIE ANNE SPICER 

 

Kerrie Anne Spicer is an Auckland playwright, who has a 
penchant for writing 10-minute plays. She works full time 
at a rescue helicopter charity, encouraging people to 
leave a gift in their Will (a subject that could be made into 
an interesting play itself one day!) She is currently writing 
her first novel called The Pride, something she has been 
doing on and off for the last three years. One day she will 
finish it. 
 
Intent to Commit 
 
Case and Rizza, a couple of school boy would-be 
gangsters, attempt to break into a house to avenge a 
previous wrong-doing. But does their bravado match their 
burglarising skills, and would the crime be worth doing the 
time? 
 
“I wrote a TV script (unpublished) about 20 years ago 
which included a character very similar to Case. He was a 
tagger involved in a murder scene investigation and I 
found it really easy writing dialogue for him. Fast forward 
to 2018 – I had decided to write a 10-minute play 
specifically to enter into the PANZ competition. I was 
thinking of how I could include ‘Case’ in it but make it a 

comedy. I started writing and four hours later it was finished. I was lucky as it was one of those times that 
the characters basically write the script themselves.” 
____________________________________________________________________________________ 
 

TIM HAMBLETON 
 
Tim Hambleton is a lawyer and police 
prosecutor in Dunedin. He has written four full 
length comedies, all of which have been 
produced by various Repertory Societies around 
New Zealand. Three of his 10-minute plays 
have been placed or were finalists in national 
competitions; two have been published. Most 
recently he placed third in the Playwrights 
Association of New Zealand One Act Play 
Competition 2018 with his World War One 
drama My Friend George. 
 
 
Just Looking is a comedy set in a furniture store. The main character is a young female employee who is 
desperate for love and to make a big sale in order to win a company competition. She spies a potentially 
eligible customer and throws herself at him with unexpected consequences. 
  
“I wrote the play when it struck me how often I tell retail assistants that I’m ‘just looking’. That thought 
developed into an idea concerning what it’s like from the salesperson’s perspective when people give that 
response.” 
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RICHARD PREVETT 
 
Richard is a Matamata accountant who wasted his youth 
competing at national level in sports events before wandering into 
amateur theatre. Years of acting and directing followed before he 
plunged into writing plays which have been performed in 
Matamata, Hamilton, Palmerston North and Warkworth. 
 
A Star is Born  
 
Businessman Humphrey has decided he would like to be prime 
minister so he invites a team of experts to advise him on matters of 
image,strategy and policies. 
 
“We live in an age where political leadership relies on image rather 
than ability and fake news rather than the truth. A Star Is Born 
takes a lighthearted but cynical look at how we gullible voters 
might be manipulated.”  
 
____________________________________________________________________________________ 
 
 DOLLY VARDEN-CHAMBERS 
  
Dolly has lived in New Zealand since 1967 and admits to being "a 
tad eccentric Essex Gal". An actress, Theatre Director, singer and 
an artist. She has written 7 books and 9 plays.  
 
The Scarf 

 
A feisty but bored old lady feigns dementia when her new little 
passtime is revealed. 

 
 
 
 
____________________________________________________________________________________ 
 
LINDSEY BROWN 
 
“I am a high school teacher of both English and Drama and have a 
particular passion for performing. I have performed in array of 
stage shows, including musicals, plays and improv. In the last few 
years I have become more and more interested in writing plays, 
both for adults and the drama classroom. In 2017 I decided to enrol 
in a Masters of Scriptwriting at AUT. Having completed the course, 
I am more eager than ever to write stage plays for both young and 
old.” 
 
Young Lady in a Boat is a 10 minute stage play for 2 female 
characters set in Victorian times.  
It is inspired by the painting Young Lady in a Boat by James Tissot. 
“The short play looks at just how far a mother will go to ensure her 
daughter doesn't become a spinster.” 
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MIKE CARTER  
 
“I've been involved with the Onewhero Society of performing 
Arts since its days as a mere Onewnero Drama club' which I 
joined in 1962. I've acted in and directed numerous plays 
with the club. I've now moved to Tauranga but keep in touch 
with the Arts. Mainly I've enjoyed writing short stories having 
about ten published in the now defunct 'School Journal.' 
This number included a couple of kids' plays. There was 
also a couple of books for teenagers published in Australia.” 
 
A Colordrama  
 
This is an old-fashioned melodrama where Sir Black Jack is 
given the hand of the Earl’s daughter, Green Jean as 
repayment for gambling debts. Despite her love for an 
absent servant, Fred.the Red, Jean agrees to the marriage. 
Miss White, the governess, who is revealed as the sister of 
the absent Fred, discovers the truth about Black Jack, but is 
falsely accused of stealing the Earl's credit card. In a 
surprising denouement, Fred arrives suddenly from New 
Zealand, and ends up disposing of Black Jack, and walking off with the Earl's wife, Blue Sue who has 
been pining for him. The Earl departs with Miss White, and Fred and Sue leave .... to 'paint the town red, 
Fred.'  
 
“I saw a melodrama ages ago entitled (I think) 'She was only a poor miller's daughter'. It included the 
immortal lines, ‘You lie in your teeth.' 'False.' 'I know but you lie in them anyway.' Someone mentioned it 
last year and I started writing about a gambling Earl and then a character 'Black Jack' popped up. It 
developed into a challenge to find more rhyming characters and from there was a short step to calling it A 
Colordrama.” 
____________________________________________________________________________________ 
 
ELSPETH TILLEY 
 
Elspeth Tilley is a graduate of the University of 
Queensland drama programme, has been an actor 
for stage and screen in Australia, and now teaches 
theatre at Massey University Wellington. Her short 
plays have been produced in festivals including the 
British Theatre Challenge, Short + Sweet, Pint Sized 
Plays NZ, Climate Change Theatre Action, Stage-It 
2, and more, and published in Canada, the USA and 
the UK. 
  
No Lingering Allowed 
 
Sometimes thinking about death can help us figure 
out what it means to live. Adelaide’s eccentric 
roommate at the palliative care hospice has 
unexpected opinions on how Adelaide views her life, 
even occasionally making her laugh at herself. 
 
“Our family lost a much-loved relative too young to cancer a few years ago and I know he would have 
wanted us to try to grow somehow from his loss, because of the amazing person he was. So this play is 
for Greg. Almost to the very end he was both brutally honest and wickedly funny. I couldn’t possibly hope 
to create a character that would do him justice, but I took from his values a lasting inspiration as to what 
matters in life, and those were the kinds of ideas I was trying to explore in No Lingering Allowed\. I didn’t 
get it totally right yet, but Greg would have told me to just keep working on it!” 
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MEMBERS' NEWS 

 
REX McGREGOR  
 
Rex McGregor’s short comedy Rasha and Abd won the Playmarket 2018 PLAYS FOR THE YOUNG 
Competition - 8-12 year old category. 
 

 
 
 

Threatened Panda Fights Back was the JUDGES CHOICE Week 1 at Short+Sweet Illawarra, Harbour 
Theatre, Shellharbour, Australia, 4-7 October, directed by Cara Severino. 
 

 
Patrick Harrison (Ling) and Kaylee Ashton (Yan) in Threatened Panda Fights Back, Shellharbour, Australia 

 
 
I Love an Earthling had a staged reading at the Fever Dream Festival, Benchmark Theatre, Lakewood, 
Colorado, 27 October, directed by Neil Truglio. 

http://www.rexmcgregor.com/
https://www.rexmcgregor.com/rasha-and-abd.html
https://www.facebook.com/PlaymarketNZ/posts/1852184888192172
https://www.facebook.com/PlaymarketNZ/posts/1852184888192172
https://www.rexmcgregor.com/threatened-panda-fights-back.html
https://shortandsweet.org/news/resultsreview-week-1-shortsweet-illawarra
https://shortandsweet.org/news/ten-new-plays-selected-shortsweet-illawarra
http://www.rexmcgregor.com/i-love-an-earthling.html
http://www.benchmarktheatre.com/fdf/
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NATALIYA ORYSHCHUK 
 
NO Productions Theatre presents their new show, Nevermore: Dark Tales of the Old Stone House in 
Christchurch. 

 
Written by Nataliya Oryshchuk and David Allen, this project celebrates the re-opening of the beautiful Old 
Stone House (1870) after extensive earthquake repairs. The audience will have a unique opportunity to 
tour this heritage venue and experience a one-of-a-kind live theatre performance for two nights only: 30 
October and 1 November, at 8pm. 
 
On the eve of Halloween, 31 October, Christchurch audiences will also get a chance to catch a special 
pop-up, touring version of the show at Little Andromeda. 

 

 
David Allen (Mr Allen), Nataliya Oryshchuk (Lenore Ravencourt) and Michael Adams (Lord Ravencourt) in 

Nevermore, Christchurch 

____________________________________________________________________________________ 
 

ELSPETH TILLEY 
 
Elspeth Tilley’s Bunnies and Wolves was produced at The 
British Theatre Challenge by Sky Blue Theatre Company at 
the Jack Theatre Studio in London from 28 August to 1 
September. 
 
Fabio the Great was produced at the Westcliffe Center for 
the Performing Arts 10-Minute Play Competition in Colorado, 
USA, 21 and 22 September. 
 

 
 
 

Sammi Lock in Bunnies and Wolves, London 

https://www.noproductionstheatre.com/about-us
https://www.noproductionstheatre.com/nevermore
https://newzealandplaywrights.wordpress.com/for-hire/elspeth-tilley/
https://skybluetheatre.com/british-theatre-challenge-winners-2018/
https://skybluetheatre.com/british-theatre-challenge-winners-2018/
https://jonestheater.com/westcliffe-center-for-the-performing-arts-wcpa-presents-live-theater-shakespeare-play-competition/
https://jonestheater.com/westcliffe-center-for-the-performing-arts-wcpa-presents-live-theater-shakespeare-play-competition/
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APRIL PHILLIPS 

April Phillips’ play Blind Eye was produced at Coghill Theate, Whitianga, 9-13 October, directed by 
Christine Carter. The play will have another production at Kapiti Playhouse, 21 November – 1 December. 
 

____________________________________________________________________________________ 
 

RICHARD PREVETT 
 
Richard Prevett’s play Family Trust is on at Matamata 
Little Theatre, Matamata, 27 October to 3 November, 
directed by Hilton Woodroofe and Heather Bond. 
 

http://www.aprilphillips.com/Home.html
https://www.playmarket.org.nz/bookshop/products/blind-eye
https://newzealandplaywrights.wordpress.com/for-hire/richard-prevett/
https://mds.org.nz/
https://mds.org.nz/
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COLIN BEARDON 
 
Colin Beardon’s Open Home had six performances between 31 August and 8 September at Ostend War 
Memorial Hall, Waiheke Island, produced by GYO Productions. 
 

 
Nikki Heuberger, Darleen Tana, Ben Cobbett, Lincoln Jackson and Carmen Rose in Open Home, Waiheke Island 

____________________________________________________________________________________ 
 
CHRISTINE BEARDON 
 
Christine Beardon’s 
Incendiary 1901 was 
performed at Artworks 
Theatre, Waiheke Island 
on 29 September & 6 
October and at the Ellen 
Melville Centre, Central 
Auckland on 30 
September. 
 
Christine directed 
fourteen actors in this 
rehearsed reading of 
her play. Supported by 
Creative Communities & 
Civic Trust Auckland, it 
was part of Auckland 
Heritage Festival & New 
Zealand Theatre Month. 
 
Sally Lumsden, Eledir 
Seren, Emma Bowyer 
and Michelle Chote played the downstairs staff who worked at the Grand Hotel, Auckland in 1901 when a 
devastating fire burnt it to the ground. 

https://newzealandplaywrights.wordpress.com/for-hire/colin-beardon/
https://www.theatremonth.nz/whats-on/auckland/open-home/
https://newzealandplaywrights.wordpress.com/for-hire/christine-beardon/
http://events.stuff.co.nz/2018/akl-heritage-festival-incendiary-1901/auckland/waiheke-island
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SUSAN HOWARD & ANTONIA JOANNA PEARCE 
 
“The 100th centenary of the World War 1 armistice on the 11th of 
November has set the stage for Warkworth Theatre Group to create 
a wonderfully diverse VARIETY SHOW. While the show is full of fun, 
song and dance with skits, short plays and plenty of comedy, we 
also honour those who fought in the two world wars.  
 
“Our programme includes songs and skits from both wars. We then 
travel to the Wild West, in keeping with the Warkworth Kowhai 
Festival theme, before finishing with a tribute to Rock ‘n’ Roll and the 
Sixties. 
 
“Come along as a family, and join us at the Warkworth Town Hall on 
N7, 8, 9 & 10 November. Adult tickets are $25 for the 7pm evening 
performances, which includes admission and snacks, with a cash 
bar available. On Saturday there is a 2pm matinee, at the special 
ticket rate of $20. Student tickets are $5.” 
 
 
 

 
 

https://www.wwtheatre.co.nz/
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WRITE ON 
 
by Donna Banicevich Gera 
 
Just the other week I was asked if I could read and provide feedback on a 
script written by a friend living in Australia. Thus I spent my long weekend 
laying on the couch reading and reflecting on the characters and storyline of 
a very sharp slick script. What impressed me most was the level of subtext 
that existed. 
 
Recognising the character and the emotions that sit behind the dialogue is 
so crucial for me when reading or watching a play. Obviously as writers we need to develop good 
scenarios to begin with, but it is also key to have good characterisation. We’re told in writing classes and 
in writing books when looking at dialogue that it’s not what characters say but what they don’t say that 
works best. In other words, develop the subtext. 
 
So when we write ‘pause’ in our scripts what are we thinking? Are we thinking about the power of the 
pause from inside the head of the characters? Are we working on the words that exist between the words, 
when they don’t exist on the page? Writing the pause in our play is an art in itself. 
 
I believe we should be mentally working the pauses. We should know what the characters are thinking 
even if we don’t write it down in the script. Remember in emotional situations people rarely reveal how 
they truly feel. They do not describe their feelings in detail. Our characters won’t either. but we still need 
to explore and know what they really think as part of our development process.  
 
An exercise I try is imagining black duct tape stuck over the characters mouths which forces me to think 
about their emotional landscape and their actions that could be taking place. Remember also to look at 
the situation from the point of view of all the characters in the scene. Think about how each character 
would suppress or cover up what they are thinking, and how, despite themselves their attitudes or real 
feelings may come across as subtext. Another idea is to try writing in the voice of each character in the 
scene about something random before you write the section you’re working on. 
 
There really is power in practising the promise of the pause and letting the subtext breathe its way onto 
the page. 
 
Write on… 
 
Donna Banicevich Gera 
 
 
 

http://www.cecwellington.ac.nz/presenters/1891-donna-banicevich-gera

